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he name of Sviatoslav Richter has long been one of the most renowned in the

music of the past century. Richter possessed a unique gift: he was a creative
artist whose art united musicians and audiences alike. The press called him “the
musician who opened new ways in art”. Richter’s own way of scaling the heights of
virtuosity and world recognition was very unusual and not at all simple.

He was born on March 20, 1915 in the Ukrainian town of Zhitomir into the family
of a musician and spent his youth in Odessa. His formation as a musician was rath-
er mysterious. By the time of his arrival to Moscow in 1937 he had already shown
himself a mature pianist, an artist of enormous and unique talent. He had already
given his first concerts in 1934. In Moscow Richter entered the Conservatory where
he took lessons with the prominent Professor Heinrich Neuhaus. The young Rich-
ter was the favorite of Neuhaus, and the latter, without a trace of embarrassment,
showed open admiration for his pupil’s talent. Very soon Richter became famous.
His exceptional giftedness was highly appreciated by the cultural lit of Moscow, by
artists and writers, scientists and musicians. The leading composers recognized
the pianist’s talent. Sergey Prokofiev dedicated to and entrusted Richter with the
premiére of his Ninth Piano Sonata. Later, in 1945 Richter won the USSR Music
Competition and in 1947 he graduated from the Conservatory. He then embarked
on a concert career, mostly in the former Soviet Union. In 1960 Richter visited the
United States for the first time. His concerts there were a great triumph. From then
on he toured worldwide, giving concerts not only in the largest cities and halls, but
also in provincial towns which had never before seen such a famous musician.
Later still, not long before his death, he made a number of tours to Russia and
performed in everyplace with “enough room for a grand piano”. Richter helped to
establish musical festivals in Touraine (France) and in Moscow. His annual “De-
cember Evenings” always gathered many musicians from Russia, Europe and over-
seas. The pianists Murray Perahia, Christoph Eschenbach and Dmitri Alexeyev, the
violinists and cellists Isaac Stern, Oleg Kagan, Victor Tretyakov and Nathalia Gut-
man, and the singers Robert Holl and Peter Schreier were among them. Richter
performed at nearly every festival till his death in 1997.



Richter built up a colossal repertoire embracing Bach and Handel, Haydn
and Mozart, Beethoven and Schubert, Schumann and Brahms, Chopin and Liszt,
Debussy and Ravel, Bartok and Hindemith, Tchaikovsky and Mussorgsky, Scriabin
and Rachmaninov, Prokofiev and Shostakovich. All the diverse world of music was
close to his heart. He was a great master of the ensemble and performed togeth-
er with the violinist David Oistrakh, the singer Dietrich Fischer-Dieskau, the cellist
Mstislav Rostropovich, the pianist Anatoly Vedernikov, and with the Borodin Quar-
tet. The circle of colleagues in the last two decades of his life included the young
and talented musicians Oleg Kagan, Natalia Gutman, and Yuri Bashmet. The list of
works that were performed by Richter as an ensemble player is absolutely unique
for a pianist of his caliber. He played romances by Glinka and Prokofiev, accompa-
nying Nina Dorliac on the piano, songs by Hugo Wolf with Dietrich Fischer-Dieskau,
all the violin sonatas by Hindemith in ensemble with Oleg Kagan, and Hindemith’s
wind sonatas with the students of the Moscow Conservatory — and that is only a
small part of his ensemble repertoire. Richter’s solo repertoire included many works
that were rarely performed by other pianists. The piano concertos by Rimsky-Kor-
sakov and Dvorak, the Third Sonata by Miaskovsky, and pieces by Franck and Szy-
manowski were among them. But there were some ex- ceptions. Richter performed
works by Bartok but did not play Stravinsky, turned to the music of Berg but not of
Webern. Though largely perceptive and all-embracing, he was by no means eclec-
tic or modernist. His art was distinguished rather by some features of classicism
both in expressiveness of form and perception of the deep content of the music.

Translation: Maria Lastochkina

M ms CBsiTocnaBsa Puxtepa gaBHo YyXe 3BYYUT KaK OHO M3 CaMblX CITaBHbIX NMEH
MY3blKaHTOB XX Beka. CBatocnas Puxtep ObIn HOCUTENeM UCKMIOYUTENbHOTO
napa, XyaoXHUKOM-TBOPLIOM, BOKPYI MCKYCCTBa KOTOPOro o6beanHAnUCh 1 MY3bl-
KaHTbl, 1 MHOXXeCTBO cnyLuaTeneVl. <<My3bIKaHTOM, NPONOXuBLLUMM HOBblE NYTU B
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pa3BUTUM UCKYCCTBa», Ha3biBanu Puxtepa B npecce. Ero cobcTBeHHbIN MyTh K BEP-
LUIMHaM MacTepcTBa U K BCEMUPHOMY MPU3HAHWIO Obin CTOMb e HeOObIYeH, CKOMb
1 HenpocT.

OH popuncs 20 mapta 1915 roga B XXutomupe, B ceMbe My3blkaHTa, IOHOCTb
ero npowwna B Ogecce. Ero ctaHoBneHne kak My3blkaHTa OCYLLECTBUNOCH HECKOMb-
KO 3arafoyvHbIM MyTEM, BO BCSKOM Crlyvae, KO BpEMeHu cBoero npuesga B Mocksy
B 1937 rogy oH yxe nposBnsan cebs Kak 3penbiil MMaHUCT, apTUCT OFPOMHOTO 1 He-
obblyariHoro TanaHTa. [NepBble ero KoHLepThl cocTosAnues ewé B 1934 rogy. B Mo-
CKBE OH MOCTYMWUI B KOHCEPBATOPWUIO, B 3HAMEHUTBIV knacc npodeccopa [eHpuxa
Heviraysa. Monogon Puxtep ctanm nwobumuem mactutoro npodeccopa, KOTopbliii
6e3 TeHN CMyLLEHNS OTKPLITO MPEKIOHANCA nepen TanaHToM CBOEro yveHuka. fla-
poBaHve Puxtepa GbICTPO MOMy4Mno M3BECTHOCTb. Ero MCKNioYUTENbHBIN TanaHT
BbICOKO OL|eHUra BCs KynbTypHas MockBa, 1 He TOMNbKO NUTEPAaTopbl U XYAOXHUKM,
noan HayKn U UCKYCCTB, My3blkaHTbl. KpymnHeniume cTonnyHble KOMMO3WUTOpbl 06-
paTunn Ha Hero BHUMaHve, HafdesCb, YTo AapoBaHue PuxTepa nocnyxuTt n3sect-
HOCTW MX My3blku. PuxTepy Obina nocesiieHa n UM BnepBble ucrnonHeHa [essTas
dopTennaHHasn coHata Cepresi [Npokodbera. [ocne nobeabl Ha BCECOIO3HOM KOH-
Kypce My3blkaHTOB-ucnonHutenen (B 1945 rogy) n no oKOHYaHWM KOHcepBaTopun
(B 1947 rogy) nmaHUCT ponroe Bpemsi BeAET KOHLEPTHYI AEATEeNbHOCTb Npenvy-
LLIeCTBEHHO Ha poguHe. U Tonbko co BpeMeHun TpuymdansHoro gebiorta Puxtepa
B CLUA B 1960 rogy nckyccTBo BENWKOro MMaHUcTa CMOMu ycrbllwaTb Ha 3anage.
C 3T10ro BpemeHu PyuxTep MHTEHCMBHO KOHLIEPTUPYET, NMoceLlas He TOMbKO KPyMnHbIe
ropoga v 3arnbl, HO U OCTAHABMNMBASACh B TAKNX HE3HAYUTENbHbBIX FOPOAKaX, FAe Hu-
Koraa [0 Hero He BbiBanu CTOMNb 3HAMEHUTbIE MY3bIKaHTbI.

[Mo3xe, B KOHLE XN3HWN, OH COBEPLUNT HECKOMbKO nyTellecTeui no Poccun, By-
[OeT urpatb Besae, rAe TONMbKO «MOXHO MOCTaBuUTb posnb». OH Bbin ocHoBaTenem
My3blKkanbHbIX pecTmBanen — Bo PpaHumu, B TypeHu, n B Mockse, rae exerogHole
«[lekabpbckne Beyepa» cobupanu n cobmparT MHOTVX BblAAMOLWMNXCS My3blKaH-
ToB 13 Poccun, n3 EBponbl, n3-3a okeaHa (nuaHuctbl Miopppen lNepans n Kpu-
ctocp SweHbax, AmuTpuin Anekcees, ckpunaum u BuornoHyenucTel Ncaak CtepH,
Oner KaraH, Buktop TpetbsikoB, Hatanusa lNytmaH, nesubl Pobept Xonn u lMetep
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LLipanep — Tonbko HekoTopble N3 HKX). [1oYTK Ha KaXaom decTuBane MOXHO Oblno
ycnblwartb n «camoro» Puxrtepa. Tak Oblno Jo nocrnegHero BpEMEHU, BNOTb A0
KOHYMHbI BEMMKOro mactepa B 1997 rogy.

lpaHnubl TBOpYECKMX MHTepecoB Puxtepa onpenenuTb NpOCTO HEBO3MOXHO.
Kak KOHLepTMpyoLWmniA NMaHNCT, OH NpUobpén cebe crnaBy UCMOMHEHWEM Pa3HOO-
6pasHoro peneptyapa. bax n l'engens, MangH n Mouapt, betxoseH n LLy6epr, LLy-
MaH n bpawmc, LWoneH u Jluct, Oebioccn n Pasenb, Baptok n Xungemut, Yankos-
ckui 1 Mycoprckuii, CkpsabuH n PaxmanuHos, lMpokodbeB n LLloctakoBuy — emy
ObIn 630K BECb MHOroobpasHbin MUp My3blkih. OH Obin BENVKMM MacTepOM aH-
cambnsi, ero napTHépamm Obinu reHnanbHble ckpynad dasug Ovictpax v nesel [u-
Tpux ®uwep-fnckay, BuonoHyenuct Mctucnas PocTponoBud, nnaHUCT AHatonui
BepepHukoB, kBapTeT umeHn bopoavHa. TanaHTnvBble, Monoable TorAa My3blKaH-
Tl Oner KaraH, Hatanus lN'ytmaH, FOpui bawwmeT coctaBunu 6nvibkanluni Kpyr eau-
HOMBILUMEHHWNKOB BENVKOrO My3blkaHTa B MocrnegHve ABa AECATUMNETUS ero XWU3HU
1 TBopyecTBa. Kpyr npom3BeaeHuii, cbirpaHHbix PuxtepoM-aHcambnmucTom, coBep-
LIEHHO YHMKarneH Ansi nmaHucTa ero Mmacwraba. PomaHcbl [muHkun n MNpokodbera,
B KOTOPbIX OH akkoMnaHupoBan HuHe [opnuvak, u necHun 'yro Bonbdga ¢ Autprxom
Puwepom-[iuckay, Bce CKpUnuyHble coHatbl XnHaemuta B aHcambne ¢ Onerom Ka-
raHOM W €ro >xe COHaTbl ANS AYXOBbIX MHCTPYMEHTOB CO cTyaeHTamu MocKkoBCKOM
KOHCEpBAaTOpUM — 3TO TOMbKO HE3Ha4YMTeNbHas YacTb pPenepTyapHbIX «U3bICKOBY»
Puxtepa. N «conbHbIN» peneptyap PuxTepa BkmoYan MHOXECTBO NPOU3BEAEHUN,
penKo UCMOMHAEMbIX APYIMMU NaHUcTammn — opTennaHHbie KoHUepTbl Pumcko-
ro-Kopcakosa n [1sopxaka, TpeTbs coHaTta MsckoBckoro, nbecbl PpaHka u LLinma-
HOBCKOrO B MX Yucrne. M Bce e MOXHO HanTu UCKMIoYeHWs. Puxtep ncnonHsn npo-
n3seneHns baptoka, Ho He urpan CtpaBuHckoro, obpaliancs k My3bike bepra, HO
He BebepHa. Npu BCe HEOOBLATHON BOCMPUUMHYMBOCTM Y MaclUTabHOCTW apTUCTU-
yeckoro obnuka Puxtepy He Oblna CBONCTBEHHA «BCESAHOCTbY, €r0 HUKaK Herb-
39 ObINO Ha3BaTb HW JKMEKTUKOM, HU ModepHucTom. Ckopee emy Gbilnv npucyLm,
Kak v Niobomy BENUKOMY My3bIKaHTy, 4epTbl KMacCUYHOCTU — KaK B CKYNbMTYPHOCTK
dOpMbI, Tak 1 B OxBaTe rMyOMHHbIX, OCHOBHbLIX MAEN, OTPaXEHHbIX B BEMNMKUX NPO-
N3BeAEHNAX My3bIK/ BCEX BPEMEH.



2] ] ] -]

[] ][] fr]

SMC CD 0272 ADD/MONO

TT: 66.26
MoxaHHec Bpamc (1833 — 1897)
WHTepmeuuo nsg muHop, op. 118 Ne 1 . . . . . . . . . ... L. 2.14
Bannapga conb muHop, op. 118 Ne3. . . . . . . .. ... ... ... 3.24
MHTepmeLLo Mu-6emonb muHop, op. 118 Ne6 . . . . . . . . . . .. 5.00
Pancogusi Mu-6emonb maxop, op. 119 Ned. . . . . . . . . . .. .. 3.54
KoHuepT ans doprennaHo ¢ opkectpom Ne 2
Cun-6emonb maxop, op. 83
1. Allegronontroppo . . . . . . . . ..o 17.11
2. Allegro appassionato. . . . . . . . ... .o 8.54
3.Andante . .. L. L L 12.35
4. Allegretto grazioso. . . . . . . ... 9.1

CeaTtocnaB PUXTEP, chopTrennaHo
OpkecTp MocKoBCKoWi rocyaapcTBeHHo dunapmonum (5] —[8)
Oupwxép Knpunn KoHapalumH

Banuck ¢ koHUepma e KoHuepm+om 3ane um. .M. Yalikosckoeo,
12 okmsibpsi 1965 200a —[4))

Barnuck ¢ koHUepma 8 bonbwom 3ane Mockosckol 2ocydapcmeeHHOU
koHcepsamopuu um. .M. Hatikoeckozo, 28 masi 1967 20da —[8])
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© & ® 2019 MockoBckasi rocyaapcTBeHHas koHcepBaTopus um. MN.U. Yarikosckoro.
Bce npaBa 3alyieHbl



SMC CD 0272
ADD/MONO
TT: 66.26

Sound restoration
& mastering:
Elena Doinikova

Engineer:
Igor Solovyov

Executive producer:
Eugene Platonov

© & ® 2019
The Moscow
Tchaikovsky

Conservatory.
All rights reserved

SVIATOSLAV
RICHTER

piano

Johannes Brahms

Intermezzo in A minor, op. 118 No. 1
Ballade in G minor, op. 118 No. 3
Intermezzo in E flat minor, op. 118 No.6
Rhapsody in E flat major, op. 119 No. 4
Piano Concerto No. 2 in B flat major, op. 8

Moscow PHILHARMONIC ORCHESTRA
CONDUCTOR KIRILL KONDRASHIN

LIVE IN TCHAIKOVSKY CONCERT HALL,
Moscow, OCTOBER 12, 1965

LIVE IN GRAND HALL
OF THE MOSCOW TCHAIKOVSKY CONSERVATORY,
MAY 28, 1967



